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difference to the building industry,” he explains in his
avel voice and non-nonsense manner during an
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ncreases the quality of the product. For all these reasons
we expect the process to be adapled quite widely. We've had
huge interest in Australia and \\II
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prototypes for use in South East Asia.”
Katsalidis is speaking as a businessman with something

to sell — he is dressed as one in slim-fit white shir

e is careful n
convey is doubt. Yet observers II||IL the commercial risk
involved in  this high-wire act of architectural
mple, while
al details,
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stion might help to explain, in part, the
architect’s close relationship with David Walsh, for whom

he has built a bijoux home on Tasmania’s east coast.

A distinct aura hovers over Nonda Katsalidis in
Australian  architectural circles, and particularly in
Melbourne. This has little to do with his recent
Nonda the | I'4
s he imparts to smaller-scale
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lidis building of this
el partment development
assertive public presence at the corner of Franklin
ueen streets near Queen Victoria Market. One of
the 1z t jewels in Melbous
fabric, \MI sourne Terrace is the ¢
crafted building that the economics of modem
will allow, and it has been laurelled as one

mode ¢'s prized urban

osest thing to a hand-

construct

of the top 20 Australian buildings of the last ¢
Architecture Australia. The
within four buildings, each
Equus, Mondo, Roma and Fortuna — and a Peter Corlett

sculpture at

its entrance. The moulds for the distinctive

balconies. finished in oxidised copper, were
students from nearby RMIT, and the n
punctuated rhythmically by large ical
serrated edges. The project is immersed
pl
European modernism.
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